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Vorwort

Am 25. Mérz 1699 wurde in Bergedorf bei Hamburg
Johann Adolf Hasse getauft. Sein Leben endete am 16. De-
zember 1783 in Venedig. Hasses Lebensspanne umfasst
eine Zeit ,zwischen den Epochen": er war fast eine Gene-
ration jlnger als die 1685 geborenen Bach und Héandel, da-
gegen eine Generation alter als Haydn (geb. 1732) und gar
zwei Generationen dlter als Wolfgang Amadeus Mozart
(geb. 1756). Hasses Musik aber stand von Anfang an im
Zeichen des Neuen: einige Arien seines im Kern auf die Zeit
um 1730 zurlickgehenden Miserere c-Moll scheinen be-
reits auf die Musik Mozarts vorauszudeuten, wihrend sie
von der barocken Arienkunst Bachs weit entfernt sind.

Uber Hasses Jugend ist wenig bekannt. 1718 begegnet er
als Sanger an der Hamburger Oper, einige Zeit darauf fin-
det man ihn am Hof zu Braunschweig. Anfang der 1720er
Jahre ging er nach ltalien, wo er sich in verschiedenen
Stadten aufgehalten hat. In Neapel war er einer der letzten
Schiiler des 1725 verstorbenen Opernkomponisten Ales-
sandro Scarlatti; dort feierte er auch seine ersten Erfolge
mit Bilhnenwerken.

Von Hause aus Protestant, konvertierte Hasse in ltalien
zum Katholizismus. Der Hauptgrund hierfiir war wohl die
EheschlieBung mit der gefeierten Sdngerin Faustina Bordo-
ni im Jahre 1730. Gewiss trug die Verbindung mit dieser
bewunderten Primadonna einiges zum Erfolg der Opern
Hasses an den europdischen Hofen bei. Ganz im Gegen-
satz zu einem Komponisten wie Johann Sebastian Bach
findet man die Hasses standig unterwegs. Die europdi-
schen Theater, insbesondere auch die Firstenhéfe sind
ihre eigentliche Sphare. lhre Reiseziele erstrecken sich vom
stdlichen ltalien Uber Mittelitalien, Venedig und Wien ¢’
nach Mitteldeutschland. Dort hat Hasse am kunstsinr’
und prunkliebenden Hof der , Kurfiirsten zu Sachsen
Kénige von Polen” zu Dresden Uber drei Jahrze'

von etwa 1730 (die Umstdnde und der 7
Engagements sind nicht ganz klar) bis zur .
Stelle des Kapellmeisters innegehabt. Hasses « -n
wesentlich dazu bei, Dresdens Rang
europdischen Musikstadte zu bes

Parallel zum Dresdner Amt ~ e .(\66 -
liche Verpflichtung ein, ¢ ((\\ /36
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1730 Werke fi- \Y atte. Auch in

spateren Jahr ~ & Usten nicht mehr
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Q?o r Zeit zahlreichen Findelkinder
“\,QO institutionen — insbesondere in
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nahm nur Madchen auf; dem Kapellmeister stand also kein
~normaler" Chor SATB, sondern nur ein Chor aus Frauen-
stimmen zur Verfligung. Diesem Umstand verdankt sich die
Chorbesetzung der Erstfassung des Miserere c-Moll mit
zwei Sopran- und zwei Altstimmen.

Das Miserere, der 50. Psalm nach der Zadhlung der Vulgata,
gehort liturgisch in die Matutinfeiern der drei letzten Kar-
tage (Griindonnerstag, Karfreitag und Karsamstag). In die-
sen Gottesdiensten wurde das Miserere oft im Wechsel
von einstimmiger Psalmodie und a-cappella-Chorsétzen
einfachster Faktur gesungen. Hasses groBes c-Moll-Mise-
rere aber gehort in eine andere Umgebung: in den Rah-
men einer venezianischen Kirchenfeier an den Kartagen.
Dort folgte es in unmittelbarem Anschluss an ein Orato-
rium. Ein solches Oratorium, nicht selten a- “ch als
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Erstdruck von Hasses groBem und einst hochbertihmten
Miserere c-Moll in der Fassung flir gemischten Chor sollte
dieses bedeutende Werk, das bis dahin in den exklusiven
Bereich der Spezialliteratur fiir Frauenchore verbannt war,
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Miserere in ¢

Johann Adolf Hasse
. . Psalm 50 (51) 1699-1783
1. Miserere mei Deus (Coro) Klavierauszug: Petra Morath-Pusinelli (*1967)
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2. Tibi soli peccavi (Basso solo)
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3. Ecce enim (Coro, Soprano solo, Alto solo, Tenore solo)
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Soprano solo
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4. Libera me (Soprano solo, Alto solo)
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5. Quoniam si voluisses (Soprano solo)

Andante, ma non troppo
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6. Benigne fac (Coro)

Allegro di molto
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7. Gloria Patri (Alto solo)
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8. Sicut erat — Amen (Coro)

Allegro assai
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Postscript

Johann Adolf Hasse was baptized at Bergedorf, near Ham-
burg, on 25 March 1699, and he died at Venice on the
16th December 1783. Hasse's lifetime covered a period
“between epochs”; he was almost a generation younger
than Bach and Handel, both born in 1685, but a genera-
tion older than Haydn (born 1732) and two generations
older than Wolfgang Amadeus Mozart (born 1756). From
the outset Hasse's music was forward-looking; some of the
arias in his Miserere in C minor, the greater part of which
dates from around 1730, appear to point toward the
music of Mozart which was to come; they are remote from
the baroque artistry of Bach's arias.

Little is known about Hasse's youth. In 1718 he was a
tenor singer at the Hamburg Opera, and a little later he
was active at the Court of Brunswick. At the beginning of
the 1720s he went to Italy, where he stayed in several
cities. In Naples he was one of the last pupils of the opera
composer Alessandro Scarlatti, who died in 1725, and it
was in Naples, too, that he enjoyed his first success with
operas of his own. Born into a Protestant family, he con-
verted to Catholicism in Italy. The principal reason for this
was probably his marriage, in 1730, to the celebrated
singer Faustina Bordoni. Undoubtedly this connection with
the greatly admired prima donna contributed to the suc-
cess of Hasse's operas at courts throughout Europe. In
complete contrast to a composer like Johann Sebastian
Bach, the Hasses were always on the move. The theaters of
Europe, and especially princely courts, were their principal
scenes of action. Their travel itineraries took them from
southern Italy by way of central Italy, Venice and Vienna to
central Germany. There Hasse settled as Capellmeister at
the artistic and splendor-loving Court of the “Elector -
Saxony and King of Poland” in Dresden, where hr
mained for more than three decades from about 1730
circumstances and date of his appointment are r

for certain) until 1763. Hasse's operas conr’
stantially to the establishment and consoli

den's reputation as one of the foremost Eurc,

centers.
//\ <<,4
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In addition to his position at I
professional commitment w-

1736 he was named for ’ Q’(Q\ ..ap-
pella” of the “Osped~’ S’ nstitu-
tion he had probab, &Q\" «( various
times since 172~ \Y . longer held
", 2 .
the position ~ s _mained closely
associated v Ok\qo
X
Suck .goe’ es” were orphanages, in

QJ(\ > but also foundlings, who
Q,QO e cared for. Many such insti-
“\,QO ice and Naples — were renowned
&7 Lion, which they gave their charges.
N .mposers of the time were directors of
.phanages, including, apart from Hasse,

A e
~ a{

‘06
2" ,aldi, Jommelli and Galuppi. The “Ospedale
.oili" received only girls, so the musical director

S
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there had at his disposal not a “normal” SATB chorus but
only a choir of female voices. This fact accounts for the use
in the first version of the Miserere in C minor of a choir
comprising two soprano and two alto parts.

The Miserere, Psalm 50 in the Vulgata numbering (Psalm 51
in the Authorized Version and subsequent translations of the
Bible), belongs liturgically to the service of Lauds on the last
three days of Holy Week (Maundy Thursday, Good Friday
and Holy Saturday). At those services the Miserere was
often sung with verses of unaccompanied plainsong alter-
nating with extremely simple a cappella choral settings of
the other verses. Hasse's great Miserere in C minor belongs
in different surroundings, in the context of Venetian reli-
gious ceremonies during Holy Week, when it immediately
followed the performance of an oratorio. Su atorio,
not infrequently described expressly ac > ad
Psalmum Miserere," is scarcely compa-
rios such as those of Bach; with it
recitatives and arias, choruses ocr

cred counterpart to the Italiar ,bqo
self composed several orat- QQ’Q\ )

Italian words.

Hasse's Miserere
here, consists ~
is, thereforr

n (¥ published
b. ,in character. It
@ .in and mass set-

tings of ' & .umbers,” made up
of aria¢ Qf «ts and choruses. The
! *\0 sence of recitatives differ-

Q3 of this kind from works in

.11 C minor exists in several authentic ver-
(JOQ )n offers the latest version for mixed-voice
~ pased on Hasse's autograph manuscript of

ot

QO un.
N
>

\) . the first printing by Carus in 1988 of the version for
.nixed-voice chorus of Hasse's great and once celebrated
Miserere in C minor, this important work, which had been
restricted until then to the limited sphere of music for fe-
male-voice choir, became available to all; thereby it was
particularly fortunate that Hasse himself gave his name to
vouch for the authenticity of this version. In fact, since then
this work has increasingly regained the unchallenged posi-
tion in the oratorio repertoire, which it had once enjoyed
and which is justifie! b+ i+ grticti~ ~+~nding, Singers, instru-
mentaliste ““nm acquain-

tance v 3 the peri-
od imn s Mozart.
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