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JOHANN SEBASTIAN BACH
MATTHAUS-PASSION &wv 244

Mache dich, mein Herze, rein

Bass solo, Part II: 65™ mov.

COMPOSER

Johann Sebastian Bach (1685-1750) became a virtuoso
organ player. In 1723, he was appointed musical director
at the Church of St. Thomas in Leipzig. Bach was
astonishingly productive, composing a huge number of
cantatas®, the St. John Passion*, the St. Matthew Passion,
the St. Mark Passion, the Mass* in B minor, the Christmas
Oratorio*, the Easter Oratorio, two different Magnificat™,
etc. Bach is the unparalleled musical genius of the late
Baroque period. Richard Wagner once said that “Bach’s
music is superior and the most stupendous miracle of all
music”. Bach is also known as “The Fifth Evangelist”,
after the four Evangelists* of the New Testament™ in the
Bible: Matthew, Mark, Luke, and John.

BACKGROUND

The word passion comes from Latin patior, which m~
“to suffer”. A Passion in the oratorio style is
directly on the gospel* of an Evangelist tellinc

of the suffering of Christ. A Passion may ¢ A
poetic passages suitable for Easter we

between the Bible excerpts, and Bac’

to this style. It is documented that’

but only two of them are pre

St. Jobhn Passion BWYV 245, b Q

first performed in 1724, an”’ ,

WORLD PREMIEF
Possibly first per’

at the St. T'
sources d-

(1, 1727,
aany. Older
friday, 1729.

THF
T ceatest masterpiece, St.

~assion of our Lord Jesus
vangelist Matthew”. The text

. of Matthew” chapters 26 and

.nein Herze, rein, ich will Jesum selbst begraben.
main 'hertse ramn 1¢ wil 'jerzum zelpst be'gra:ben
yself clean, my beart, 1 will myself entomb Jesus.

N4

15

27 in the Luther Bible. The libretr
arias were penned by the poet
Christian Friedrich Henrici (17

a compelling work of musi-
soloists, double choirs, 7

The work consists of o
the 14 solo arias, i sung
by the Evangelis’ _d, sings

choruses. " .ngs, basso
34 £S,

continuo®. ¢ d’amore and
oboe d» sach’s contempo-
rarie* s musical genius,
ar performed only three

29, 1736, and 1742. Felix

when his grandmother gave

on in 1824. Three years later,

started to rehearse on a weekly

, determined to revive the work after
olivion, and he also made some minor
co the score. Around Christmas/New Year
or 1829, Carl Friedrich Zelter’s (1738-1832)
<ademie was engaged, and the revival premiere

Q

« place in Berlin on March 11, 1829, conducted by
ae then 20-year-old Mendelssohn. This was the first
time the St. Matthew Passion was performed outside
Leipzig. Word of this masterpiece spread to other towns
in Germany, England, and America, and more success
followed. Thanks to Mendelssohn, this grand work is
today regularly heard around the world.

THE SOLO

Of the 14 solo arias in the St. Matthew Passion, this
ABA-aria* is the final one. The aria has a lovely melody,
and a certain intimacy is created. The pastoral mood
is enhanced by the beautiful oboe da caccia*, and the
orchestration helps the singer to be fully devoted to
the emotive message. The aria is best suited to a bass
capable of slimming their voice and sing the lyric on top,
or a baritone with rich deep tones.

.n er soll nunmehr in mir fiir und fiir seine siiffe Ruhe haben. Welt, geh aus, 1afl Jesum ein!
.en  er zol nunme:rr m mir fy:;r unt fy:r 'zame 'zy:se 'rTwie 'hazben velt ge: ays las 'je:zum ain
For be shall henceforth in me for ever and ever, take His sweet rest. World, begone, let Jesus in!

GO ON
The other bass/baritone arias, St. Matthew Passion BWV 244; Bass/baritone arias from St. John Passion BWV 243,
Messe Hminor BWV 232, Christmas oratorio BWYV 248; Magnificat in D major BWV 243, and four Missa brevis BWV 233-236.
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Mache dich, mein Herze, rein

% Johann Sebastian Bach

Matth&us-Passion (1727) Part II: No. 65
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BENJAMIN BRITTEN

27

A MIDSUMMER NIGHT’S DREAM or ¢4

Bottom’s Dream

Bottom'’s aria Act Il

COMPOSER

Benjamin Britten (1913-1976), a British composer,
pianist, and conductor, started making music at the
tender age of five, cheered on by his mother. He was
only 11 when he wrote the song cycle* Tit for Tat.
Private lessons with the composer Frank Bridge made a
significant impact on Britten, even after he completed his
studies at the Royal College of Music. Another turning
point was meeting the tenor Peter Pears in 1937, who
became his favorite singer and partner. International
fame came with the opera Peter Grimes (1945). Britten
is a prominent figure in 20" century opera, and many
of his 14 operas are still regularly performed, such as
Albert Herring, A Midsummer Night’s Dream, The
Turn of the Screw, The Rape of Lucretia and Billy Budd.

LIBRETTO
Adapted from William Shakespeare’s play A Midsur
Night’s Dream by Benjamin Britten and Peter Pe-
original work from 1596 is still performed
and is Shakespeare’s most popular play.

WORLD PREMIERE
The opera was created for the ¢

Jubilee Hall, at the Aldeburgh ™ Q
VOICE FACH

Bass-baritone.

&
4\
&

THE OPERA

This comic opera* is composed
with a chorus of fairies, and a-
variety of percussion. The -

the composer himself, an”’

SYNOPSIS

The many intert:
somewhat dis’
is on Oberr

play are
aain focus
Queen of the

Fairies. interest for the
sweef « search of a magic
flo- madly in love with the

r

aking. Oberon sprinkles

<o Tytania’s eyelids, and she

«s friends appear on the scene to

at Pyramus and Tisbe. They want

.sts at the wedding of Duke Theseus,

che role of Pyramus. Puck transforms

4 into that of a donkey, frightening his

.er Quince, Flute, Snout and Starveling. To

s courage up, Bottom starts singing. Tytania

s up, looks at him and falls immediately in love.

aen Bottom and Tytania fall asleep together, Oberon

decides to free Tytania from her infatuation and husband

and wife are reconciled. In this aria, Bottom is slowly

waking from a dream so mysterious that Peter Quince
felt compelled to write a ballad about it.

TEXT

When my cur wer. My next is, ‘Most fair Pyramus.” Heighho! Peter Quince! Flute, the
wen mar’ «nso mai nekst iz moust fea 'prromus  her'hou  'pite kwins  fluit 39
bellowe <ling? God’s my life! Stolen hence, and left me asleep! I have had a dream, past the wit
'bel~ «wvlig  gpdz mar laif 'staulen hens and left mi o'sli:p ar heev haed o dri:m pa:st 8o wit

8. Methought I was, there is no man can tell what. Methought I was, and methought I had.

wpz mrI'0a:t

arwpz Oer 'z nou men ken tel wot mr'0a:t

ar wpz @nd mr'oa:t a1 haed

.e can offer to say what methought I had. The eye of man hath not heard, the ear of man hath not

.t hi: keen 'fe tu ser wot mrI'0o:t

athed 01 ar pvmenha0 not ha:d 01 'lor bv meen had not

.not able to taste, his tongue to conceive, nor his heart to report, what my dream was. I will get Peter Quince
41z not 'erbal tu: teist hiz tay  tu: kon'si:v no: hiz ha:t to ri'pa:t wpt mar dri:m woz a1 wil get 'pi:te kwins

<r to write a ballad of this dream, and it shall be called Bottom’s Dream because it hath no bottom; and I will
:nta tu rait o 'baeled pv dis driim end it el bi: ko:ld 'botemz dri:m br'kpz 1t ha0 nou 'botam end ar wil

«t in the latter end of the play, before the Duke. Peradventure to make it the more gracious, I shall sing it at her death.
) 1tm 389 'leter 'end ov 8a pler br'fa: 8o dju:k pereed'ventfo tu meik 1t 8o mod: 'greifos a1 fal s 1t et hs: ded

GO ON
Bottom’s other arias, Theseus’ aria (Bass), Demetrius’ aria (Bar), Quince’s prologue, A Midsummer Night’s Dreams;
The Vicar’s aria (Bar), Superintendent’s arias (Bass), Sid’s arias (Bar), Albert Herring; Billy Budd’s arias (Bar), John
Claggart’s arias (Bass), Billy Budd; Captain Balstrode’s aria (Bar), Swallow’s aria (Bass), Peter Grimes; Collatinus’ aria
(Bass), Junius’ aria (Bar), The Rape of Lucretia.

GE 13196



28 ARIAS FOR YOUNG VOICES — BARITONE | BASS

Bottom’s Dream

% Benjamin Britten

A Midsummer Night’s Dream (1960) Act llI
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in tempo
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animating
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ENGELBERT HUMPERDINCK
HANSEL UND GRETEL

Rallalala

Vater’s aria Act |: Scene 3

COMPOSER

At the tender age of 7, Engelbert Humperdinck (1854-1921)
composed piano duos. By 13, he had written several
Singspiel*. Grants and prizes made studies in Cologne,
Munich, and Rome possible. He met his musical hero
Richard Wagner in Naples, where the master did Humper-
dinck the honor of inviting him to assist Wagner with
his premiére of Parsifal. Humperdinck composed seven
operas, several of which were based on fairy tales. His
opera Hinsel und Gretel was highly successful and it is
still performed around the world today. Humperdinck
was the very first composer to employ Sprechgesang* in
his opera Konigskinder.

LIBRETTO

Humperdinck’s sister, librettist and autor Adelheid
Wette (1858-1916). Based on the world-famous fairy’
Hansel and Gretel published by the Brothers Grir

WORLD PREMIERE
December 23, 1893, Weimar Hoftheo’
baton of Richard Strauss (1864-1949)

VOICE FACH
Baritone. Q

\
&

69

THE OPERA

Adelheid Wette asked her brothe

music, poems written to ente

songs were revised and in tir

opera, which is also Hum

the ending of the aria ce,
making it suitable f

SYNOPSIS

Hansel ar comes home,
tired ap sell her husband’s
broo .e’s annoyed when
sk .nd dancing instead of

«em, but accidently breaks

.eir supper is now gone, and

sends her hungry children out

.ner wild strawberries before falling

their father, Peter — drunk as usual —

arrival with a jolly song “Tral-la-la-la”.

.e good money today and his bag is full of

, bread, and butter for the family to feast on.

- Gertrude tells him where she sent the children,

ar father is horrified; he has heard that a witch lives

n the woods who captures children, turns them into
gingerbread, and eats them ...

Q

TEXT
Rallalala, hei” .ick und Gloria! Ach, wir armen Leute, alle Tage so wie heute: in dem Beutel
ralala'la: " glyk unt 'gloirta ax  virr 'armen 'Ioite 'ale 'ta:ge zo: vi: 'horte mn de:m 'bortel
Tralala. ack and jollity! O, for you and me, poor Mama, every day is like the other;
ein _grofd’res noch. Rallalala, Hunger ist der beste Koch! Ja, ihr Reichen konnt euch laben,
s ain 'gre:sres nox ralala'la: 'huper ist de:r 'beste kox ja: irr 'raicen keent o1¢ 'la:ben
. the stomach an even worse. Tralala, Hunger is the poor man’s curse! Yes, the rich enjoy their dinner,
4ben, nagen ach, die ganze Woch’, sieben Tag’ an einem Knoch’! Ja, der Hunger kocht schon gut,
_hatben 'na:gen ax di: 'gantse vox 'zitben tak an 'amnem knox  ja: dexr huper koxt forn  gu:t
waily thinner! Striving to eat, as well they may, somewhat less than yesterday! Yes, hunger’s all very well to feel,
.andieren tut; allein, was niitzt der Kommandor, fehlt auch im Topf die Zubehor? Kiimmel ist mein Leiblikor!
.man'diren twta'lapn vas nvtst de:r koman'dg:r fe:lt ayx mm topf di: 'tsu:be hgir 'kymel 1st man 'lag plrke:r
get a good square meal; but when there’s nought, what can you do, supposing the purse be empty too? O for a drop of
an dew*.
.cit liquor.
GO ON

Vater’s other aria, duo (Mz+Bar), quartet (S+Mz+Mz+Bar, childrens choir), Hdinsel und Gretel; Der Spielmann’s
arias (Bar), Konigskinder; Feldwebel Borsch’s aria (Bass), duo (S+B), trio (S+T+B), Die Marketenderin; Der Wolf’s arias

(Bass), Die Sieben Geislein.
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Engelbert Humperdinck

Hénsel und Gretel (ca 1891) Act I: Scene 3

Gemachlich ruhig
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) a tempo
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ERICH WOLFGANG KORNGOLD
DIE TOTE STADT or.

Mein Sehnen, mein Wéhnen

Pierrot’s aria Act Il: Scene 3

COMPOSER
Born in Moravia, the prodigy Erich Korngold (1897-1957)
grew up in Vienna. At early age, young Korngold showed
his compositions to the great Gustav Mahler (1860-1911).
Mabhler was impressed and recommended him to study
with Alexander Zemlinsky (1871-1942). By the age of 11,
Korngold had composed his ballet Der Schneemann,
which was a sensation when it premiéred in Vienna in
19710. At 17, his first operas Der Ring des Polykrates and
Violanta were highly successful, and he was only 23
when his masterpiece Die tote Stadt (The Dead City)
premiéred and led to international fame. Korngold was a
skilled pianist who arranged and conducted music as well
as teaching opera and composition at the Vienna State
Academy. In 1934, he was invited to Hollywood, where he
became the pioneer of the symphonic film score. After the
Nazi Anschluss in 1938 he decided to stay in the United
States, like many other famous European compor

of Jewish descent. Korngold composed five oper

film scores, orchestral music, chamber music, sr
piano music, and his entire catalogue is rece

LIBRETTO

Paul Scott, a collective pseudonym
and his father Julius Korngold -
the novel Bruges-la Morte bv
Rodenbach (1855-1898).

4

TEXT

Mein Sehnen, me’
main 'ze:nen

3
&

ARIAS FOR YOUNG VOICES — BARITONE | BASS

WORLD PREMIERE
December 4, 1920, simultaneously pre-
and Cologne.

VOICE FACH
Baritone.

THE OPERA
An opera in th
orchestra. Ko~
lines, bear
solo ari-

\é\

air, and

ar for long

. This famous
auditions.

) 4

) 4 some years ago, but he
.etween fantasy and reality,
. Marietta, a dancer in an opera
. this point in the story, he is stand-
by the canal. A boat arrives with mem-
pera company on board, and he can see
.a is busy flirting. While one of the members,
ae role of Pierrot*), sings this melancholy aria,

.1es are streaming through Paul’s mind.

<k. Im Tanze gewann ich, verlor ich mein Gliick.
drvk 1m 'tantse ge'van 1¢  fer'lo:r 1¢ mamn glvk

My yearning. .n dreams. In dance, I once attained it, now I've lost my happiness.

Im Tanz ., gestand mirs aus Blauaug ein inniger Blick, gestand mirs ihr bittend Wort:

m 't? . geftant mirs aus 'blavayk amn 'miger blik  ge'ftant mirs irr 'bitent vort

\\74 nlight, she confessed to me with a tender look in her blue eyes, confessed with her pleading words:

sewahre der Heimat still blithendes Gliick. Zauber der Ferne warf in die Seele den Brand,
. be'varre der 'haimat ftil 'bly:endes glvk 'tsayber de:r 'ferne varf 1 di: 'zedle de:n brant
way, preserve the memory of your homeland’s peaceful blooming happiness. The tenderness of distant

Ay

s lockte, ward Komodiant. Folgt ihr, der Wundersiiflen, lernt unter Tranen kiiflen.

atses 'Iokte

vart komedr'ant folkt irr derr vunder'zy:sen lernt 'unter 'tre:nen kysen

>s of the dance lured me, 1 played Pierrot. Followed her, my wondrous sweetheart, learned to kiss through my tears.

and Not, Wahn und Gliick: Ach, das ist Gauklers Geschick.
unt no:t vamn unt glyk ax das ist 'gayklers ge'fik
. .coxication and misery, delusion and happiness: Ab, such is the fate of the clown.

GO ON

Frank’s duos (T+Bar), Die tote Stadt; Peter Vogel’s aria (Bar), duo (T+B), Der Ring des Polykrates; Simone Troval’s arias
(Bass-bar), Violanta; Der Herrscher’s arias (Bar), Der Pfortner’s aria (Bass), Das Wunder der Heliane.
Songs: Hey, Robin!; Mit Dir zu schweigen; Nachts; Come Away, Death; Blow, Blow, Thou Winter Wind.
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Mein Sehnen, mein Wéahnen
% Tanzlied des Pierrots ,
Erich Wolfgang Korngold

Die tote Stadt (1920) Act Il: Sce’
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HILDING ROSENBERG

DEN HELIGA NATTEN or 70

Herodes séng
The Song of Herod, 13" mov.

COMPOSER

Hilding Rosenberg (1892-1985) was a concert pianist,
organist, music teacher, and composer. He was also a
prominent conductor and toured Europe. Regarded as
the first Swedish modernist, he was one of the most influ-
ential figures in 20™ century classical music in Sweden.
He studied in Stockholm, Berlin, Dresden, Vienna, and
Paris, getting to know Paul Hindemith and Arnold
Schoenberg and their music inspired him. Rosenberg
began composing in the romantic style, but gradually
became more radical and led the way into exploring
contemporary ideals. He taught composition to a
younger generation of Swedish composers, such as
Karl-Birger Blomdahl, Daniel Bortz, Sven-Erik Back,
and Ingvar Lidholm. His own compositions consist
of a broad range of genres, featuring string quartets,
symphonies, oratorios*, operas, piano concertos, violin
concertos, songs, and film music. In 1934, Rosenberg w
appointed chief conductor at the Royal Swedish O

and he became an honorary member of the Inter-
Society for Contemporary Music.

ak: 'des:a 'ga:lnmpar fro:n 'cesterl?
Ob! What mad fools they are, these

till oss Herodes, konung 6+

til os: he'ru:des 'ko:nen

apparelled to us, King P
must have lost their <

Att rida till en -

TEXT %
Ack, dessa galningar fran Osterland Q

ARIAS FOR YOUNG VOICES — BARITONE | BASS

LIBRETTO
Hjalmar Gullberg (1898-1961), Swe
translator, and director of the Swr

WORLD PREMIERE

First premiére in a radio *

THE ORATORIO
Rosenberg’s Ch~’
soloists, mixe
consists of

are mel

ror four
.. The work

_s, whereof six

aristmas gospel®
from <companied by the
or .tyles to enhance and

scinating aria is certainly one of a
. perfect audition piece for a bass. The
mfluenced by Middle Eastern music, and

. hear the camels striding along!

usanden! Och kommit i turban och panterhudar
.kensan:den ok: 'komurt i:ter'bamn ok 'panterhw:dar

ss astray ‘mid desert’s dangers, in turbans and black panther skins

.ke for en stjarna! Hur star det manntro till i deras hjarna?
rizke fae:r en 'f@:rna ha:r sto:r de:t mon'tru:  til: i: 'de:ras 'jee:cna
_eave throne and realm for a star’s sake evidences, those wanderers, surely,

, rokelse och kronjuveler! Ge guld och inte krava vedergallning

at: 'ri:da til ca 'rokelse o 'kirunjeve:ler je: gel:d ok 'mte 'kre:va 've:der,geliniy

A camel ri .yrrh, incense, regalia not sane, is it! Givinggold without demanding compensation,
ir ar aing. Mig syntes mina tre av solen brinda kolleger nog en smula 6verspanda.

&r celniy  mej 'sy:ntes 'mina tre: a:v 'su:len 'bren:da ku'le:ger nu:g en 'smu:la 'g:ver spen:da

B

.on. My three good colleagues, sunburnt and benighted, to me seem somewhat highstrung and excited.

.ndsvigsdiket ner till en obetydlig stad i riket. Det sdgs — och ordet dr en profetias —

landsve:g s'diket ne:r til en 'wbe ty:dlig sta:d i 'rizket de:t sgjs

ok 'w:rdet e:r en prufe'tsi:as

eroad descended, and in a country town their journey ended. *Tis said — in fact foretold by a soothsayer —

atga en Messias. Fast intet sadant sker i vara bygder, ar dock forsiktighet en dygd bland dygder:
+l 'witgo: en me'si:as  fast 'm:tet 'so:dant ferr i'vorra 'byg:der @:r dok faer'siktighe:t en dygd bland 'dyg:der
place shall come a great Messiah. Such things don’t happen here; yet I've a notion *t would safest be to exercise some caution:

.oarn som under aret fodas i Betlehem med omnejd skola dodas.
s:eba:rn som 'en:der 'o:ret 'fe:das i 'betle he m:e:d 'sminejd 'sku:la 'de:das
_nwoe to all male children born in Bethlehem and thereabouts this year! My edict’s: “Death to them!”

GO ON

Florio’s aria (Bar), Lycksalighetens 6; Kalebass aria (Bar), Hus med dubbel ingding; Virdshusviarden’s aria (Bass),
duo (T+B), Polichinela’s aria (Bass-bar), Kaptenen’s trio (S+T+Bar), Marionetter; Bass’ solo aria, Baritone’s solo aria,
Vaktmastaren’s arias (Bass), Han’s arias (Bar), Resa till Amerika; Dagdrivaren (Bar, orch).
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Herodes sdng

% The Song of Herod

Moderato marcato

Hilding Rosenberg
Den heliga natten/The Holy Night (1936) No ™ *
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GIOACCHINO ROSSINI
L'ITALIANA IN ALGERI

Gia d’insolito ardore nel petto

Mustafd’s aria Act I: Scene 8

COMPOSER
“The Italian Mozart”, Gioacchino Rossini (1792-1868),
was born in Pesaro. His father played the French
horn, and his mother was a singer. At the age of 10,
Rossini began singing in churches, and some years
later he was accepted for cello studies at the Bologna
Conservatory. Greatly inspired by Mozart and Haydn,
Rossini launched a successful career as an operatic
composer when he was 18 to 20 years old, with works
like La pietra del paragone. A few years later he was
internationally famous. His catalogue includes 39 operas,
many of which are comedies. Along with Bellini and
Donizetti, Rossini was a prominent representative of
the Bel canto* style. Tancredi and L’italiana in Algeri
(1813), Il barbiere di Sivglia (1816), La Cenerentola and
Semiramide (1823) and his final opera, Guillaume Te'
(1829), are all performed at major opera houses to
Rossini also composed fine sacred music, such as

mater (1842) and Petit messe solennelle (186«

the last 40 years of his life, Rossini did -
much music.

LIBRETTO

Angelo Anelli (1761-1820), It~"
who also wrote under the
and Niccolo Liprandi. Fe
librettist” at La Scala®

Q/
:\
Qé,

141

WORLD PREMIERE
May 22, 1813, Teatro San Benedet

VOICE FACH
Bass or bass-baritone with

THE OPERA

At the age of 21, P css than
a month’s tim .yle makes
this two-a~ . Successfully
premiere .s still performed
at me’

4

+, 1s bored by his harem and

.e Elvira to Lindoro, his favorite

was captured by pirates, and pines

.eart, Isabella. If he takes Elvira as his

4 free man and can return to Italy, which

«n this aria, Mustafa sends Elvira and her

<ulma away, and orders Captain Haly to find

neone more interesting and beautiful, preferably

.calian girl. Haly finds the perfect candidate as she

.omes ashore from a Venetian slave ship. But Mustafa

knows nothing of Isabella’s character, courage, and

cunning — or about the triangle drama between Isabella,
Lindoro and Taddeo - so anything can happen ...

TEXT
Gia d’inso” .vampare mi sento: un ignoto soave contento mi trasporta e brillare mi fa.
dza din' ~avvam'pa:re mi 'sento un in'na:to so'a:ve kon'tentd mi tra'sporta e bril'la:re mi fa
Alreo r in my breast: a sweet unknown contentment transports and inspires me.
Vv .. Tu va seco ... Che smorfie ... Obbedite. Va seco ... Voi la bella al mio seno guidate.
jate tuva'secko ke 'zmorfje  obbe'di:te va'se:ko  'vo:ila 'bella al 'mi:o 'se:no gwi'da:te
e any longer. You follow ... What faces ... Obey. Follow ... You, conduct the fair one to my arms.
«a belta, si, la belta. Al mio foco, al trasporto, al desio, non resiste ’acceso cor mio:
wrlabel'ta si label'ta al 'mi:o 'fa:ko al tra'sporto al de'zi:d> non re'siste lat'tfe:zo kor 'mi:
veauty, yes, beauty. My inflamed heart cannot contain my passion, my rapture, my desire:
carionfo novello quanto dolce a quest’alma sara. Non vo’ smorfie ... m’obbedite.
.ro tri'omfo no'vello 'kwanto 'doltfe a kwe'stalma sa'ra nom vo 'zmorfje =~ mobbe'di:te
41, how sweet this new triumph will be to my soul. I don’t want these faces ... Obey me.
50 ON

Mustafa’s duo (T+B) and trio (T+B+B), Litaliana in Algeri; Pacuvio’s arias (Bar), Conte’s aria (Bass), Macrobio’s aria
(Bass), La pietra del paragone; Dandini’s aria (Bar), Don Magnifico’s arias (Bass), Alindoro’s aria (Bass), La Cenerentola;
Selim’s aria (Bass), Don Geronio’s arias (Bass), II turco in Italia; Figaro’s aria (Bar), Bartolo’s arias (Bass), Basilio’s aria
(Bass), Il barbiere di Siviglia; Guillaume Tell’s aria (Bar), Guillaume Tell.
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Gia d’insolito ardore nel petto

% Gioacchino Rossini

L’italiana in Algeri (1813) Act I: Scene 8

Allegro MUSTAFA
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KAIJA SAARIAHO
LAMOUR DE LOIN

S’il est un homme

Jaufré’s aria Act lll: Scene 1

COMPOSER

Kaija Saariaho (b. 1952) studied composition in Helsinki,
Freiburg and Paris, where she has lived since 1982. Her
studies and research at IRCAM* have had a major
influence on her music, and her characteristically lush
and mysterious textures are often created by combining
live music and electronics. From the mid-1990’s on, she
has turned increasingly to larger forces and broader
structures, such as the operas L’Amour de loin, Adriana
Mater, Only the Sound Remains and the oratorio*
La Passion de Simone. Saariaho’s music is performed
worldwide, and she has received major composition
awards and other distinctions.

LIBRETTO

Amin Maalouf (b. 1949), a top journalist at the Lebanese
daily An-Nasar, forced by the war to emigrate and v~
settled in Paris 1976. Based on La Vida breve V
French 12 century troubadour Jaufré Rudel.

If any man in this world below has

Mais ce que tu dis me boule-
me sce kee ty di mee b~
But what you tell me stv

Il m’était doux de’

TEXT A
$’il est un homme en ce bas monde qu*
sileté 'momd  sce ba 'midee - Q

157

WORLD PREMIERE
August 15, 2000, at the Salzburg ¥
premiére, December 10, 2016.

VOICE FACH

Baritone.

THE OPERA

This five-act or sts, choir,
live electron’ «and Middle
Eastern o zside Saariaho’s
own d’ . soloists have been
assi _sand personal motifs.

Ludel, is tired of his luxurious

and contemplates about his long-

.ealized, and distant love, his “love

cilgrim arrives from the East, telling

et the Countess of Tripoli, who must be
.he Prince is writing for.

Q

.al, Pélerin, mon ami, qui le premier m’a parlé d’elle.
« scel pelee'ré mona'mi ki lee proe'mje ma par'le del
_, Pilgrim, my friend, the first who spoke to me of ber.

_us penser a elle sans penser qu’elle aussi me regarde de loin.
ply pd'sera el sa pd'se ke lo'si
nk of her without thinking that she too watches me from afar.

mee ree'gard doe lwé

le ne me voie. Il m’était facile de composer mes chansons,

il me'te du d &l  noemee vwa il me'te fa'sil doe k3po'ze me ([d's3

It was sweet t-

puisqu’e]’

_r seeing me. It was easy to compose my songs,

«il faudra qu’elle les entende de ma bouche, oui, de ma bouche et de nulle autre.

pyis'F 2d il fo'dra 'kelee lezd'tddee dee ma 'bufoe wi deema 'bufe doe ny 'lotroe
becr .w she must hear them from my own mouth, yes, from my mouth and from no other.

’

.nson, je veux la voir rosir. Si elle tressaillit, je veux la voir tressaillir. Si elle soupire,
ja'ss  3ceve lavwarro'zir si el tresalji  30e ve la vwar tresa'jir

si el su'pir

.ng, [ want to see ber blush. If she shudders, I want to see her shudder. If she sighs,

.pirer. Elle n’est plus aussi lointaine maintenant, et tu peux ... tu peux méme me chuchoter son nom.

supite e ne plyzo'si Iwé'ten

métee'nd

e ty po ty pg mem mee [yfo'te 3 nd

r sigh. She is no longer so distant now, and you can ... you can even whisper her name to me.

aomme Clémence.” Clémence, comme le Ciel est clément! Clémence, la mer clémente va se refermer

oremom  kle'mds kle'mds

'komee lee 'sjele kle'ma kle'mds

la mer kle'mdtoe va soe roefer'me

s called Clémence.” Clémence, like the heavens are clement! Clémence, the clement sea will close

.vant moi, pour que je puisse la franchir a pied sec jusqu’au pays ou tu respires.

de'vd mwa pur kee 3ce 'pwiscela  frd'fira pje sek 'gysko

pe'i u ty re'spirce

before me, so that I can cross it dryfoot all the way to the land where you breathe.

GO ON

Jaufré’s other arias, L’Amour de loin; Priest’s aria (Bass-bar), Hakuryo’s aria (Bass-bar), Only the Sound Remains; Baritone
solo (Bar, ch.ens), Caliban’s Dream; Baritone solo (Bar, ch.ens), Prospero’s Vision; Baritone solo (Bar, orch), True Fire.
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S’il est un homme

£ .. .
Kaija Saariaho
L’amour de loin (2000) Act lll: Scene 1
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CAROLINE SHAW

THE LISTENERS
Let Your Soul Stand Cool

Baritone solo, No. 2

COMPOSER
The American composer, violinist, and singer Caroline
Shaw (b. 1982), was awarded the 2013 Pulitzer Prize
for her Partita for 8 Voices, as the youngest composer
ever, at age 30. This is the only Pulitzer Prize awarded
to an a cappella vocal ensemble. Ms. Shaw was born in
Greenville, North Carolina. Her mother, a singer, began
teaching her daughter violin at age two with the Suzuki
method. In 2007, Caroline Shaw received a master’s
degree in violin from Yale University and went on to a
PhD program in composition at Princeton University
in 2010. At present, she performs professionally both
as a violinist with the American Contemporary Music
Ensemble and as a singer with the vocal ensemble
Roomful of Teeth. Her broad taste and creative musical
ideas bring a unique flair to her music with impulses fror
13 century trouvére songs to contemporary music; f-
synth-pop to square-dancing; and the world of ¢’

She uses turntables and cassette players, whispe

passages in many languages, and novel
often in a post-minimalistic style. Shaw w
residence at Music on Main in Vancr

in 2022 she received a Grammy fr
Classical Composition for her ¢

LIBRETTO

The oratorio spans fiv aes
excerpts from ses sment
number two is .ollection

Leaves of G~ set, teacher,

Q/
:\
Qé,

169

essayist, government clerk and journ~
Whitman (1819-1892). He was bo

is one of America’s most inflv

the American landscape, see’

literary traditions. Often

Verse”.

WORLD PREM’’

October 17, 2~ ¢ Orchestra,

San Franc 48 McGegan.
THF
T d for contralto, baritone,

.nd turntable. It takes us

robe to gaze at the “pale blue

, where no borders are visible. It
sonderment of the human condition
entions by Homo sapiens on planet
aposition inspires listeners to look inward
.c whether we truly are kind and good to each

.d after this, to take a look at planet Earth, all the
aaries between us, and who we are. It’s about the
aggle to exist we all share and how to help each other.

Q

THE SOLO

This meditative and tender baritone/bass-baritone solo
is suitable for many musical events, including a non-
religious funeral service. The piece requires a warm
voice with a broad range.

¢nded a hill and look’d at the crowded heaven, and I said to my spirit:

ssended o hil @nd lukt

@t 0o 'kiauded 'hevon end arsed tu mar 'sprint

. enfolders of those orbs, and the pleasure and the knowledge of everything in them,

Ji: en'fouldez pv douz 2:bz and do 'plezo

.d and

end 8o 'nplidz pv 'eviifmy I dem

satisfied then? And my spirit said No, we but level that lift to pass and continue beyond.

fild @nd 'seetisfaid den end mari 'sprit sed nou wi: bat 'leval daet lift tu: pees @nd ken'tinju bi'jond

.c soul stand cool and composed before a million universes.
jo: soul steend ku:l end kem'pouzd br'fo:xs 'miljon 'ju:nivs:siz

GO ON
Baritone’s other aria, duos (Bar+A), The Listeners. Baritone/Bass parts in following works: Partita for 8 Voices;
and the swallow (Psalm 84); Fly Away I; So Quietly; How to fold the Wind.
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Let Your Soul Stand Cool
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