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* This melody is a Gregorian chant, proper to the dedication of a church. Its text is a medieval hymn (English version by John Rutter).
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  

     

         



         
  
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Lento e tranquillo (in slow crotchets)

4. Finale: The holy city
q = 63

poco rit.

Piano
reduction

a tempo

a tempo

( q = 63 sempre )

( q = 63 sempre )

5
1

1


















p  with stillness

  
  (   )  (           ) 

    
*I

mp

saw the ho ly- ci ty,- new Je -


p

pp




pp mp

  
  


p



 

  

  
                 


 

 




 

    



   

     
 

 

         

                 

                

                  

rall. poco a poco385 (molto rall.) Lento
q = 60

rall.


mp
     

p pp  sul tasto




p pp

 





                          

            

      
        
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11

17

23
2

2

rilassando

rilassando

a tempo

a tempo


ru- sa- lem,- I saw the ho ly- ci ty,- new Je ru- sa- lem:- al le- -


p

  


mp

  
mp


lu- ia,- - al

cresc.

le- lu- ia,- al

mf

le- lu- ia,- - - al

dim.

le- -


cresc. mp

  
mf

 


lu- ia.

p

- -

  

 
mp  dolce


p  cantando


p

   

  

pp


Ped.






                       

     
                    

  

                      
      

                

                     

                       

      

                     

              

       
         
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28

33 3

38

43 4

4

  
pp subito

 


p pp


    


p mp

    
cresc.


p


mp

 
cresc.


mf



f

 
mf  dim. mp


dim.


mf f mf


mp


And

mp

the


ci

molto legato

ty- was pure gold, like un to- clear glass.

p

   
p

 
legato p


   

Ped.

 

                     
     


   

               

                  
                           

    
              

      
            

   

   


  


               

                       

   
 

           

              
        

   

  
     


                  
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